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Poetics of Physicality and Rebellion:
Poetic Sublimation / Digestion in Keats's Poetry
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1835 4F, Leigh Hunt i H G RE LR TH o 72 XML [ V> - Y v —F W] (London Journal)
DT, John Keats @ The Eve of St Agnes % B ¥ % K12, “Lucent syrups, tinct with cinnamon” @
—HiZWY LiFTw b (Matthews 280)c ZHIZWRERF O 30 # 1B VT, R4S Madeline ® % & T,
Porphyro 232 & OWERF 2 B (R 7- Tk 2 Mo FIZE L5510 5 D5 HTH 5,

While he from forth the closet brought a heap

Of candied apple, quince, and plum, and gourd;

With jellies soother than the creamy curd,

And lucent syrops, tinct with cinnamon;

Manna and dates, in argosy transferr'd

From Fez; and spiced dainties, every one,

From silken Samarcand to cedar’d Lebanon. (264-70)

B % BARMIZHIE T 5 2057, EHAROMFFICBVTIE, Pitu~ Y A HIE L WESE HET
BLEARBIN, ZITITIAVER=T LA UDEPRCPIIEHT 20 % m ST &7z (Kelleyl78-79;
Graham-Campbell 43), L2*L, BEEREWI &1, 48, U A -2 M2 o TE2, [HHZ S 0oNE
EFEITTMINTEERVBF OB E23F 3 5 ] (“Here is delicate modulation, and super-refined
epicurean nicety!”) &RFL72Z & TH S (Matthews 280) N> M, [TV FEV2gAhrTE7, FEH
Ovuy 7] ERIKRELTHERTL2EVHI LD L LA, EWZ0b0L: LTHRZ, SEOTEEAHGH S
Wz, ToEWE#ENL, ST 5F—YOREOBY I ZFML-0TH5, F—VIlG 26Nz
D [FEAEFK] “epicurean” E\WIH) K Z, F—VOFMEXHRMT A RE L@ L b, FEBE F—VEFFoH
TEZLOY e BERTHRUGELROFATH Y, palate (1) Lo HFLGAKMEEZRETLHFATDH S,

Bl 2.1, “Ode to a Nightingale” % “Ode on Melancholy” I2& % X912, FIFR T4 v wns7zd D%
2552 LR [#U D% ] (“Joy's grape”) % [#ifll 22135 ] (“palate fine”) TIXULIFS€ 5 Lo /zfT
Fy% LT (“Melancholy” 28), MREOWKRATH Bk SO N D571, F—VORIENEZHES L CEE
Ll b, HAHWIE, “La Belle Dame sans Merci” % Lamia 2B W TH, AHBREBRR ThbbiE
EHBOMROKEL, WRZHBLTEREINDLZEICH 5, Iz E, THEEHLIC THYEOR, ZL
THADOKEE L H#] (“roots of relish sweet, / And honey wild, and manna dew”) ZZLH L, B3
BOMWFEZDH S (“La Bell Dame” 25-26), F AL, LA I T7oficliEN/izT7 4 VIZE L, “merry wine,
sweet wine, / Will make Elysian shades not too fair, too divine.” & e it (Lamia 2.211-12), %JFE 0%
TiE, REZELTRBRINGZLICR D, 20X, F—VORE, WRENA X —JI2XoT, Sk
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RAERLRE L RIBIL, SOITIREOERD, ABOTHRENFR L 2B CHERLE Lo T, WIBER D) %2
L, MRZEHTLEEIHIH SN EHEETLEVR D,

LAL, WREICREENS L) RERENZF— Y OFHE, URERTFIROLEHR-EFTFED, S, SEOFIIIC
ED, HIERICBOWTRATHL LN, BB LFHETH L EWFFSIND 2 D% o7z #1213 1820
ESCEMEERE 7V T4 v 2 - 2074 v 7] (British Critic) 1, ¥— LAHOFEZWEBROFES T
ThHhHNY b2 E V) TEIZFOHBIZBWT, YWiki¥ Endymion \($EMIETH L L AR LT,
LML, HEHIREE, ZOBRICEF—Y 05D, ERIRTHLZLEZ, KRIZHEYWOHIRTIFTHZ &
Thb,

The effect of this [Hunt's advice] upon Mr Keats's poetry, was like an infusion of ipecacuanha
powder in a dish of marmalade. It created such a sickness and nausea, that the mind felt little
inclination to analyse the mixture produced, and to consider, whether after all, the dose might
not have been mixed with some ingredients that were in themselves agreeable. (Matthews 228)
[TVTF4vva - 20749 27] & F=VOFEIINY PP EEZEZLHZTHWAZLERTZDI,
=X L= FITHIDZMR SN, WREMEREV)HEARIGISEI SN2 EVWIREDA Y 77— %
LT, HE#E (bad taste) THAHIEZRBLTWD, £ F D taste LW I aBlE, HEREZ PR L7
R, KN DR A KBLTE5—HT, [HRE] LvIikbwne, BEXPErEXD &) FERNE X
BREVSTMELZRBIT LB TH L, T4bE, FHMRBIKEZ M) NELERFITBNT, BIROKE L
TeFxF—VOFREFT L7720, MAT, BEXWEIRD ) L WIHIITHIZE > TREES NS IEIN T OWETE & H
EARRDOEEREZ X5 77 =L LTHALTWEDTH 5,

CDEHIT, 19 HRMEDO T VIROKIZB VT, taste &) akld, WRE & EFEIRE VW) BIRO
WFEEIC L > T, LFENULHICEELRBEREZIHS TV 20TH b, L ->T, F—YOFEICBIT5
REW A A=V EELETLIEE, CVTEF—Y OFOFEZHBIRICOVWTERT LI LICIEL R LR
Vo ARECIZFRIC, MRS 2 SCEBRFMEEE D8I 5, WA FE T 2 BFZBREZH L 2L, T0E
FRHE D SRS 2 LR SN2 F -V MEOBIRICESZHTELEI LICL - T, MHMIIF—Y DFEN
WA ETFEEZRZA T PIZOVTE L b, Thbh, F—VOFEIIBIT2KE (taste) &AL
(digestion) (2K LT, RS N/zBRIR (taste) & F-3# (sublimation) & 2SHHLBIIRTH - 72FEFDRERY
EEZERIS, F—VoRPEHtEzHo T2 E2@m Ll %,

1
19 HACHIBELC taste &\ ) FEDMH - Z2BIRA VI, 18 LI BT 5 taste IS W T Dk 28 L TR &

NAHZ &b, Blz2IE, 1712 4D The Spectator (No. 409) #& F T Joseph Addison 2%, #BIIZDOWTiE
A& 912, 18 HFRIZERIRER O AL & v 2 R TH - 72 (Gigante 47-60) o

Most Languages make use of this Metaphor [the metaphor of taste], to express that Faculty of

the Mind, which distinguishes all the most concealed Faults and nicest Perfections in Writing.

We may be sure this Metaphor would not have been so general in all Tongues, had there not

been a very great Conformity between that Mental Taste, which is the Subject of this Paper,

and that Sensitive Taste which gives us a Relish of every different Flavour that affects the

Palate. (495)
TTA Y YHBIRNRD L HIZ, taste &) ahld, EMOFRERTE Z WO LMWL LTo [HW
/1] (“Faculty of the Mind”) &, HZFIZHIHZ LG X 2H4 ZREZRDIKREE LT [ERENRET ]
(“Sensitive Taste”) D _HOBFHREWEZFEoTW5b, TOHOFRE VS taste &\ 9 FEIZBWT [—3
(“Conformity”) §4Z&I12X - T, taste DHIRAS S T XELEFEON TEMRIHKET LI LIIHRLDTH
0 ZTLTZDZODERDH B, FFICHBORITH 2 W OAZIME L TwoZzons, 18 o3k
TR CTH 5o ML, WREEITACBWTTELHNTHY, TO—MBAIZERT 5 OIEEETH
A LIRS, BRRICOWT S — MO L F 2T H N TAZ L IIH L WEEZOLNL I ETH A,
LaL, 774V EFEFC David Hume & [#BBEDFHAEIZDOWT | (“Of the Standard of Taste”) ZBW
T, [BRODHLWLEMMELRE ChOPIZH - T, Ex2 [PEE] LT Aeedt [HE] & LTH
9 B — M EHEDEIES % & FiRT 5,
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It appears then, that, amidst all the variety and caprice of taste, there are certain general
principles of approbation or blame, whose influence a careful eye may trace in all operations of
the mind. Some particular forms or qualities, from the original structure of the internal fabric,
are calculated to please, and others to displease; (201)
BRERICBIT S THAX ] (“a careful eye”) 51, THE] & TIEHE| I2Oo0WTO—BEMIEHT S &
FERMDOONDE DS Lk a—213dBRTW5E, Thbb, BEHITICBWT, »55E0HED
LDIE, ANZEITED, ARICEEZDTEHEIICTETVLEDOTHY), FIICEEEDSHFEET L EV)
CLEMMELT, a— 23— BMEHIZERLIIELZDTHE, 2O LI B, ARoOKGIEET) %
HIWr )& UCTHENL S % 72012 18 Al OBRIRGRIZEH S Nz WwR b,

LAL, BEGHICBWTEELRZ LIE, 774V U2, 29 LBKRoKHE %2, [tk ] (“Faculty
of the Soul”) EFFAR L HIT (495), BRE &\ ) AR WNEEAME O S AMEIZE ORIk S PR S b
ZETHbH, kD Z L% Anthony Ashley Cooper, Third Earl of Shaftesbury 1%, HA&ME2HEex L7 [ R
mS ], MUBIEL & ] LW Z VT, HHOMKEZBIEL, BRLTW I EOEENEZEZ 5,

Whoever has any impression of what we call gentility or politeness is already so acquainted
with the decorum and grace of things that he will readily confess a pleasure and enjoyment in
the very survey and contemplation of this kind. Now if in the way of polite pleasure the study
and love of beauty be essential, the study and love of symmetry and order, on which beauty
depends, must also be essential in the same respect. (414)
BOWBRANEEFZEL 72D v 7 YRY) —PHREBTL 2 L1E, HEDLIMELHIIOTLHILTH S,
HHEIZEST, EFEY, BTAILINETHY, TOLDIIENTLETLIHHEMFELZFY, B35
EVEELZDTHD, Thbb, Py 7N —FlIKREZHS 9 2T, FUEIEL W] PREDOEIDZFH L Z
& o T, WREIZHED L H AR LHERES, MELZRO I LD TE LR WAEELR IO UEF % ) h HHE
Bl Twnw 2 EilR b,

D EHIZ, 18 oKL, BIRO L, FUEIELVWHCZEANL TV ZE2HE, KEOH
I, BREMNEZRZIR LN LR REOHM N 2RO TN 2 &b, ZORKICIE, HL s AO#kR
KR E CNRBRSANEWAIL VLD, BHEOWNEIAEET 535 L b\ ) XEAEMIHIRT A AR IX
fiiboTWbEWH) A F) ARBEZREFOEZDRDH 7L \vw2 b (Eagleton 43). T4bbH, fixr ADE
ORI AL @ OB TH 2 R A FITH D 5, BAEMWICHERET 5 L i S N2 EEIL, AR
HEEEZM R TV5D, SHICEORERIE, ERMHAMDZMATBY, BENIOMEIZE > THAARLH
W) EZ D L IR 2L 20T EEZ DN, EEE W) B AHFEME (common body)
VLA OFTAE VS RILDE (common good) NEBULDTHbH, T CTEHEREIE, HWEEIFFOE
FERGHIBIE, E2MT 2 L) KRR D LR CHFICEIMMNTWE I ETHY), XEEETLII LI
HEOBFEZETDHIEIMAE L RVEV) ZETHE, LW->T, Bpx b7z o THUERIE LV 1R
RICE o> TRZZNZHZITBWT, FICHEIHOR» 2 VWACZERTAILIIBHEINLIRETH,
HiEED 2 BIRIC L > THIRE SN D EDOEN & & D IT, BN E L L2 7RI 2RO L w4
DALT B

ZLTC itRoa<ryEZROHERICBWT, 29 L7 Blackwood’s Edinburgh Magazine,
Quarterly Review, Examiner &\ > 72 CZERFFREZ O L Cilgim S, BRIROFIWTILHEZ HE L T 2
ERHEOBRHTHZ EHASINDIRE 2%, AR SNIIEFE2NET 5505 taste 1T/ F ST, B
HLDBHLTHY, BIRD I Vi~ EEL 72010, ER L EREFATEM & 72 BRIR 2 KR I THRR T
5D TdHh b, Wordsworth & Lyrical Ballads DIFXIZB T, AN TERER L EEZ, #YEL EHNEIZ
Lo T—HILLTVE, ROBFEH L TREIBRZFEZEHL THREICRRAL TV 2 E2RBRTWE, #F#E
OHMBER, HBEPEHFL, BMEEZEREINIZLOANEED, GEOKEZRRLTW I ETHDL EER
Tw5 (Wordsworth and Coleridge 114), $7bH, 19 &1L, BEKOFKEE & LT, TARHFTFR DI
ROTWE R LBEAREL, R TLII L2 Z0MG T AR TH o722 W2 Do

LA L, BBREVEIL, v Y ERORADSESLEIEZ HRT 5 k%2 18 il 52 #k —7,
BALOF R L FE2H 2 TEAEY (gastronomy) 238 T 52 & x2l), BHRMSLOHIEHE ST
ETHREORBEEZT L ETHS (Gigante 166-180), Jean Anthelme Brillat-Savarin, Grimod de la
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Reyniére £ W 7275V ADOHF A b/ —24ixdb & XY, Charles Lamb, VA - NV A4 F) R - 0<%
YIROLNEIZEL 5T, HEERDVOALSBIKGHEEZERSL I LI 5, S HICLERFOELIZBW
T, BREZERKOGLEVIRED XY 7 7 =D TEFE LTHwLR, BIROEZIZHHT 57200
FhLehINZEQHKREV, Thbh, BKGHLES D 2T, WRICSRTAZ L1X, WREOFROH
X, BHSIIRITLIEEZGEDZEICHLLZDTHA, SHITWVZIE, UEIZIZKRED X ¥
77 —=ERE L, RO BEGRE AT AREDOT 4 AT —ADHME W) FHEEZ BV, B2, 1820
4E Monthly Review 1%, William Hazlitt @ Political Essays % #t3E9 A B2, RSFIROGZ I L CTHiZ
SREERDENZ) v P EIRT 2729012, WREOHKREZEH L Tw5b (Rejack 724-26) .
The taste of the public has, of late years, been accustomed to very high stimulants: no plain
wholesome food will go down; and every thing must be hashed and stewed with some “sauce
piquante,” which, however delicious to one palate, may be very offensive and disgusting to
another. Mr. Hazlitt should not cater for such pampered appetites: (Review 256)
CTITI, NAY Y M, RN AEEICL o TREEHIEELTLICL- T, RRIIBDARL L) HE
ZENTWS LIRS 572012, “sauce piquante” £\ ) §EMZMH L T\W5b, Sauce piquante 13 [HF¥
BARZ 72RO H 5 — A | (spicy sauce) L WIEBRTH Y, KEZRET L7200 v MHEH
THREMNEEEEZ DL ) ZREORIRTERIHL TV b, T4bb, 19 IEMEOBRIEEZ O <5 FHIC
BT, FRCHEHEOHFHS 2D ->THHOL M) v 7 LTHREET DR EDO XA ¥ 7 7 =2 SN 500 &
BZ21E, FRICEOERDbWEZFEL A M I —OPERREINT- L w5,

HHrVIE, F=VOWRRE, [T7I79v 779X ZFT4NT - <HI V] 1L, ROIHIZ, T4 0w

KA DOILIRZE ST, F—VDFANELTOFRIZOVTHES,
Poor Keats! I cannot pass his name without saying that I really think he had some genius about
him. I do think he had something that might have ripened into fruit, had he not made such a
mumbling work of the buds—something that might have been wine, and tasted like wine, if
he had not kept dabbling with his fingers in the vat, and pouring it out and calling lustily for
quaffers, before the grounds had time to be settled, or the spirit to be concentrated, or the
flavour to be formed. (Matthews 22)
F— v OWYEEF R EEEF Lo CEREFE L, F—VOFmST A L LTRLT HHIIC, BHSOF X ilE%L
REFETEREL, WASELHERLIZLBRTWE, JFIZ, AN [T V2% o72THH ) FhE
HEVNE [TA VDI BERNPLITHA ) TRl ZFICTHHC, 74 yOofIcHEzEbxEbe LiR
L, BB ERRKATEEC)IAMELE S Z B2 LTHMRL T b, O, #IKROKNIL, “dabbling”,
“quaffers” L Vo 725EIC L %, BWEHETLHEOWR L GERPMEAIZ L > TERISIN, Z9) LRHES
RN OO TE R S,

Z9 LZHEDOWRE A 7 7 7 — &, HFHROILE E VW) FE B OYRR, B EROBEEIZHED CH
BHEZORLEZTIARIIKBL TCnwD Ewz, BRIRKREZERATLIE VI, Thbh, ELIH,
EWREDHE D  RHEE, SREBITEAFLEEZ R BERR BB R ERE LT 5L v ) AXERTH 2 LI
bho WU, BRERA L1L, TRHESHGEHORERIZE W THERHTD, WEHNZENSIREICZBWNT
FELED ETHHRNLMEE, 1EERITHERICE o T X 2 AR, FEEMIKUEIE LW AR EZFO L LT
YD % LT DTHoT2E VR b,

L#L,_®l7a%ﬁéhtt%%mvwﬁc%of HBRIR % 5 étbcﬁxf%a®pﬁmm xR
BL, k&MWL ZOHLE V) HEREZFT M T E W) FHENHIEL 722 L3I TH o 72D ? FFMERIR
&, BXYERDWEET S L EMGNIEE, e FEROBEREZBERICT 22, RN EOE
VPR Z T b, 282, IEDIHIH, BMATHREZEBRICEB T2 L1E, BT TIXHEDESY
MBEIC T 2 BEE PR L Tz, BV 27 97 APBET L L9, T =BV TT T,
[ELIEREHBELBE O THONLIPIE | THELEBRRENTVWE (77 b—=29597), Thbb, HD
DEEDH L, FEFHNISHEI DT oN-01E, BREEHETHY, higher senses (FIEE) &7
DU SN, i, R, REIXEHIC lower senses (FLERE) & LCTHRAINRTEZ (B 191),

VAR VA [TX/\77‘/f 7 —] (No. 411) LT [H{§)1DPe3E ] (“Pleasures of Imagination”) &
L, B0 725 FPRIZOWTI BRI, HEZFHENIZH:, “Our sight is the most perfect and most
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delightful of all our senses.” £BXTW 5% (497), BEDOIFHLICB VW TEE LI &1L, BHESTLREHEZ
LB, NRMEHHANL Z LD TEL L VW) 2L THD (B 198-99) 0 BLEM, BEMRIL, W5
Wi, —EOHBEZIN-> TR INDLA, filie, W, WREE, BEOBIZ, R at, e Xnimd
OO, FERPEAINDLZ LI hb, ELIKREICBVTE, £ LAEEEICE T, wlTsZ e
DL KEWRARHENE RS I IO FEREZRMD TS, L7223 -T, BRWBRRE X, x4 L wb) %
HEEZINA ZENTEAZE, T4bL, RNHACHEBNEHANLZENTEHLE V)T L) BIZ
WAL s 5. —F, WRIE, TOEHENEREIIBNT, BlIAETHL I LIZL-T, MElARZACOS
RKEDEDLY 2R, BHRHAMICBWTHREEIN TV Z &Ik b,
EHIZHREIZDOWTIE, VA - /> A%, “Eating-Songs” & L 7230 T, BEE O PR BEEE O ARALE
R THLE, RETDH L) BRICBU A2 HEMNEEOANEL BT 5,
We speak of them [pleasures of the dishes] with all the rapture and devotion of which prose is
capable, but the prose is never moved enough to rise into song.
How is this?
We take the reason to be that the rapture is always prospective or simultaneous, but never
looks back, and could not very well sing if it did. (Criticism 554)
N MIZEE, KRR, BEXPELICANSBBEOWREE EXLEHOPIBIZESSSOTHY, Mg
HIZBIFLEHAEAE V), LDHEEEICESCDDTIIRWE W) 2L IZR 5, L2L, > M, HiFT,
“Every natural pleasure is to be respected. . ..” &N, BREIZIED S PIX, Z I ABES2FEH A
INVrsZZF [HATHS] LFEERLTVS (555), Ny b Z ) LA-EEN, EKEWFERE, NET
HZEIZE T, FERARHENE MBI E TV RE LW John Gibson Lockhart 5 PR5FIR D i
FEORMIIEEIC DO R LI E 23, FEBN Y ML, BREE L RIGICEIT b SN2 2,
[HRZ ] A2 A35 2228, 273 —] 51T 5] (“Round Table”) &\ &% B
LT HBC, ZoiFmOEME LT, FENBRIKROGEEIZMZ, WWEOMRELHE ) 2 & 2EKHT 5,
[We] are, literally speaking, a small party of friends, who meet once a week at a Round Table
to discuss the merits of a leg of mutton and of the subjects upon which we are to write. This we
do without any sort of formality, letting the stream of conversation wander through any grounds
it pleases. . . .(Examiner 12)
TEPFFRREICHERINS [HE] EWVIHFERD I A MViE, Ny P RZFOBLWCNGEIC L 24N HE T
0 ASBUR, M, LHFELREICODOVWTOMKRBOG L LD L 2RBE LTS, LrL, FZToOREE L
T, “the merits of a leg of mutton” & LT, ¥OREDEWHEEZMHEICEES EAF L, MHEDHBIKZGE
LT EMBROYTH D L B, WEOPEZELZOOREOYTLH LI L2RE LTS, Thb
L, 18 1it#l D, B AMEZHERR L 72ALEIE L < ERR S 7Bk o2, b~ v EROMERICR Y, FihZ
DLDIZEL > THONLANEOINES ZME L L CHEARB AR T LRANEERTLE L VR 5,

II
F—UDFHE N PR LT IHERDLDITKD YA\ ] (“there is no end of the ‘nectared sweets’™)
EEDLLDIEE, BREOBEEZGERN A S 7 7 —12Lk > THEHT S (Matthews 281)o F— 2HFICHE
EZFORRMNFEBNFEH L T2 Z &1, John Milton @ Paradise Lost %5 AT, HEBEOA L72AKDM
AMCFEL e B E AR R ERZT LI LICI > THLRII R 5,
Milton in every instance pursues his imagination to the utmost—he is ‘sagacious of his Quarry’
he sees Beauty on the wing, pounces upon it and gorges it to the producing his essential verse.
(Wittreich 559)
BEOLWD X, OB DEAENDL LW “pounce” R “gorge” EWVI)BEIICREINL LI, F—2FI N
b ORIEEE, REMICH S 2 72X 2K AAK, HILL, TLTHEHEZEANT LW, BEEHLICEN
FTEWVR D, FFIZ, bW, EANT2OD0E W) FERICEWTER S ML FRFFEOITAITHEND
B TwdEb\nid, TITREYZML72ODIE, FOT 4V a va2ET 57200RMEDSR
BOWL VI XD, EXTHILT S L0 ) AERW AT 4D & LTRSS LW 5, [ 2B
TH# 2 %] (“Sagacious of his quarry”) &WI)iEMIE, TLFHIN D VOFTLLDOFIHT, /8554
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A -0 AN OFE10&BIIBWT (PL 10281), [FEDJEMKEZKD 9 | (“taste / The savor of death”) [ ]
(“Death”) 75, fHEL 22 HEDORR AW Y12 HOFHTH S (PL 1026869), F—i, [/$5 5
AZA AN OFD [FE] IZ52Z0NBEEREE V) HFE DV 2 FHREEE IV b » Ozl
EHEOHFIZZZERBLTWAHDTH %,

L2 L, #1212, Edmund Burk (2& - T, [EWZHIWIIC X 288 S | (“judicious obscurity”) %
B INTGFAL R v XM 1ZBFS ] 28T 5D0THY, ZOWMRMEIIB VT, sublime &) 4%
FBOSPEEING LR L TWwh,

No person seems better to have understood the secret of heightening, or of setting terrible
things, if I may use the expression, in their strongest light by the force of a judicious obscurity,
than Milton. His description of Death in the second book is admirably studied; (59)
N=271%, IV bro [FE] PEME V) EEZFISEITH, 2L, FOSEOEKRIITL > TH Sk
CEINBHEEHTHLILZBRT VD, T4bb, Bfild, #H2CHOEONICHEEINSDY, Wik Ly
BHRSICE > TSR SNBEHTHY, F—U2INV M ACRBLAZESEZANEERERESWRLLT
LE)HMERMEZLIIRLBDTHS, N—271F, SZELEOMELMLESHIIHI2oT, [HBRIZOWVT

Feam) (“Introduction on Taste”) % iR-X, taste \ZTCRINW SN SR T SN EN 2 MM T 5 HEHEL E D
BRETHDHEFRL, BHKE LTO taste ICHIEE LTORRIEED S, REHBHEABZS L LTw
%5 (12)o bbb, W=2ICX5INVMyOFHIiE LTS, F—U25HET 5 IV b > ORIV
WK EZEWRRELAEETH - 72h, TLTEND, FiElldo THESINEALINEEE
LR—HEET LD THohE b LR D,

CIHOL7ZF =D IN DT AL, HNZXY v MIEZ IV VOFHBICE S L 2AKRE VR, N

) v M, taste VI EFETIIL L, DLDBEA TV TRANRAL Y h 5T T A% #EH L CTBRREEEA
IRE -7 2RI AHiETH S gusto LWV IHFEICE ST, IN M rORIEREZABRTWS,

Milton has great gusto. He repeats his blows twice; grapples with and exhausts his subject.

His imagination has a double relish of its objects, an inveterate attachment to the things he

describes, and to the words describing them. (79-80)
NAT) v M, “gusto” % “power or passion defining any object” & EF L, HR\ENE 2 ML 3 5 )1 R0 152
WEoT, EMEFMLEY 2 (77 “Gusto” &) i taste & W UL [HBIR] LEREBELTDH,
“gusto” [ZIEH S NI, HRERLMOEE T X TOBAEIZ L o THD Vo B RHEE)IC L > TR S h 55
WIEIFICIRE 2N E N5 sFOFEIC [—B] 2z, [HHA»H 0] (“grapple”), ZIZ%%5FT [HikE
123 4] (“exhaust”) &WVio7ZzFRKENEI2HKS IV Ny ORIEML, EICE, FEoRSE [
BLATHKDW] (“a double relish”) REFTEWIRFEIZEZAHFAET S L7225 T, gusto DiFAE LT
IWMPYEFBLZZNZAY v bRF =Y OFFICBIT A taste 1X, FEFN, SEMBIRICIZINE DD E 550,
BRZEV)EBZGHREREZERL TV EDb WD, BIRENWT L2, F—U2SFHRLZIVE YD
[T FA4 X -aRX M OFEHBIZEZILZDOTHBGIDPNTVEY, XU, [RfE] & TAM] 2536555
HBRIZOVWTEOND G H S, 22T, 470 [BEORK] 23 008HEMT 5,

And Eve within, due at her hour, prepared

For dinner savory fruits of taste to please

True appetite and not disrelish thirst

Of nectarous draughts between from milky stream,

Berry or grape. (PL 5.303-07)
[HEOER] OLDICHEINTABOEYE, 770k [BEEDZNE | (“real hunger”) 12X -
T, BRLZFHICERSL Z L% % (PL 5437; Gigante 14142), 2 ZTlix, XL EICEFob LA/
RULEREE, PEBR T REFMBLGAERETIEI RS, 97 720D BB L9112, BAXLL0%, [KRbw,
RESGDLE, HILL, WRLT, WHRHNZLDEZZNZ2DDNEZEZ TWwL | (“Tasting concoct, digest,
assimilate, / And corporeal to incorporeal turn.”) B®, i E2S5 K EANOFRFEOBBEOILITIAHAET S
(PL 5412-13)c L7z25> T, AR ENDZEWN R T4V a v id, BREOL)ICKEICES TV AT
B, BRTHETZL V) AMOBKICHESLZ LIChDEEVZ S,

F—viE, ZoOEFEEZDLAE THLLEAIEEOEELRMMRE, The Fall of Hyperion: A Dream (215
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Varv - F—UOFFIIBITLFENANE HILDEF

WTHHET %,

Before its wreathed doorway, on a mound

Of moss, was spread a feast of summer fruits,

Which, nearer seen, seem’d refuse of a meal

By angel tasted, or our mother Eve;

For empty shells were scattered on the grass,

And grape stalks but half bare, and remnants more,

Sweet smelling, whose pure kinds I could not know.

And appetite

More yearning than on earth I ever felt

Growing within, I ate deliciously; (1.28-34, 38-40)
INPYEVHIERGFHFANOFFFICBILAHLERES A LD I LIE, F—yofE), K, LI
A T7OERZWO [5E% ] (‘remnants”) THAHZETHY), IV UBEOBROR A?ﬁ‘il%i DR RS S
Lol ETORMAELE L TVEEd VR 5, LAL, BT 2EELTIE, FAD, LBV
TPOTEL 722D VIEEDHIRELY D > T, EIRLLERLZE W) BRLITAEL BERNLHETH
b0 COEFIZL > THEHEAEBTLZ2REMIEE, 77 720 @iz L o, [HERNE] dox, v
W2 TIEME N | DOIICHTE HLL T 2 TH D, TN, Moneta lCL > THEONSL, BEOFAT
5D, i&% BHETHLOPZHMTAREMVICL > THEEZDITONLIPETH S, DI FE
EHAHIZOIE, BREETAERD, aU%hti‘L%E LW HREFio 28R TIE R, UKL B %
B, HILT 5 &0 ) RN RERCREL, FOT 4V a vNEFJEIRL2OOHEOHEKETET 5
FHANTHLUEND 5,

[NA XY FrDE%FE] OAMECES ETIC, F—YOFIE, BEXDZHERRHKEDA A —=JITBVTAE
REBALERD, TTHRENA X — VBBV IO TH 5 Sleep and Poetry TIX, BE DRI
MOMALZFFICTH LD, [ROMIBLA] ZERZITHIILEELZAON.,

O for ten years, that I may overwhelm

Myself in poesy; so I may do the deed

That my own soul has to itself decreed.

Then will I pass the countries that I see

In long perspective, and continually

Taste their pure fountains. First the realm I'll pass

Of Flora, and old Pan: sleep in the grass,

Feed upon apples red, and strawberries,

And choose each pleasure that my fancy sees; (96-104)
[EICHAE L | THRDS [HEVR] X, AL LTORIENZEET A0 TIREIFTSER
BRGZFRPEYZIRA TS, TLTETIIMEOMRLZIRD ) 72012, [HROHIBLEAE] 2AXDL LWV
REOWIICHZWERDLZ LT bbb,

Z L CWiEss Endymion \2BWT, HAFI V7 -0 —<0fi4s Wik, =714 3IF Kb 5
HREYBDH O TREICL S THB SN S,

For tis the nicest touch of human honour,

When some ethereal and high-favouring donor

Presents immortal bowers to mortal sense;
Here is wine,

Alive with sparkles—never, I aver,

Since Ariadne was a vintager,

So cool a purple: taste these juicy pears,

Sent me by sad Vertumnus, when his fears
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Were high about Pomona: here is cream,

Deepening to richness from a snowy gleam;

Sweeter than that nurse Amalthea skimm'd

For the boy Jupiter: and here, undimm’d

By any touch, a bunch of blooming plums

Ready to melt between an infant’s gums:

And here is manna pick’'d from Syrian trees,

In starlight, by the three Hesperides. (I 436-38, 441-453)
IYTFAIF U, o, R LA, HoRt, FOLH)ITHIERIZELZ Y —4, #n/z3d
b, YIVTELHBENTRHEb)ZEIZE ST, TUTRLAENYAA, RE—F LTV by A
AA, Vab¥y—LZOHABTINVT AT, AARYFAOMEEE TSI [BbH | 2 Eiihb,

CDL)ICHEFHE LTOBRREYEEKD ) ZLIZL > THELNLPEED, F)T7 - a—<HiEio

BaexKbWRLTWS ZERIRZOBNT WS, LAaL, [IRY EFH] TBWTHF—YdbHRTSL LT,
(o] (‘Flora”) & [dfCoHEM] (“old Pan”) OMFIZHIN % HF, [ A O LD L AR K ]
“the agonies, the strife / Of human hearts” (124-25) & [[)A 9 720 DFFEEL 72DI12, WREORIIZR
AT, ANT, Thzln k) ITMtl, Skn, FERMZ AREICERET 208 w) 2 LIZB W THEES
NHZLeEhn, ®ER TROPED ML, &9 TP ERFFL Ttz 5% v ] “My wand'ring spirit
must no further soar.—" (I stood tip-toe 242) &b b L H12, R L) HIE~D BN v
BT SN DTIERL, BEXT, HILT 5L W) R TOANBENEHITFSHNG, H2Z, F—Y Wl
DFEFEOHDOZEFELREYIL, FEBIIZINISNT, BET L7202 TFTHL LDV D
B, INARYF L OBE] T, BWIIFENICEICEN, RATEINE LIk 5,

And, after not long, thirsted, for thereby

Stood a cool vessel of transparent juice,

Sipp'd by the wander'd bee, the which I took,

And, pledging all the mortals of the world,

And all the dead whose names are in our lips,

Drank. That full draught is parent of my theme. (1.41-46)
EWHRRT] 2ATTIED, FAOFOTFEE L EHbONL X HIZ, Kbw, HbT 5 T8
b, BROMETROBHIZL T, BERELLBMIT2BENRNGEWOBENA X =T, LAOHR
W, BELAMDOBRE L TIRIAZLIWMETHS, L2L, WL, ICSh, WraEy, Fk
BV THILEND T EIC L > THENGHRELZZLIL, 3512, HEARICK > THA, Fhz#E%E
ANRIEREIRTHI LD, Thbh, JHRELZHRL-HED 2B 2RI 5, ATEHOHILT S
SGEERNSIELEICEoT, FEIAMEDT 4 Va v 2ERTLELVR S,

L7zh3o T, RitERAZTFEANL ZOHATHLEV) ZLOEKE BRI E 1T,
-when suddenly a palsied chill

Struck from the paved level up my limbs,

And was ascending quick to put cold grasp

Upon those streams that pulse beside the throat:

I shriek’d; and the sharp anguish of my shriek

Stung my own ears—1 strove hard to escape

The numbness; strove to gain in the lowest step.

Slow, heavy, deadly was my pace: the cold

Grew stifling, suffocating, at the heart;

And when I clasp’'d my hands I flet them not. (The Fall 1.122-31)
[ Z 559 £ 9 % HIE] 2%, MU & MET TIRFTOIME IZIR L, ORICET 53 EDERICHEDbNS L),
HLWhro, HHAFNMEICL > T, WREE W) BREFFEZEL T, EKEWICABEDOYT 1 Va8
REBHI LD, LirL, EAFICEST, AHOFIEIOWTHIZEHT 271D L EIR, [HF
ZITBHE T, HHOBIIRA TS, %282 | (“Thou art a dreaming thing; / A fever of thyself—
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think of the earth;”) & &5 (The Fall 1.168-69), EWEKbW, HILT 5 AN HE U 5§ A R 2
D, RHSHEOLDOTHARYIZEHRICIT I W LIZR b, L2L, H2EXT [HH0H] 11,
“sickness not ignoble” \» 9 A& TOHFENH) [HLA2ASES] WTHO, LT LrHEKIIOEF LD
DL LT, ANHEZERTL7:-DICHLEL 242 (1184), ZOHEKDOEE AL, [)HNA X)) F V]
WZBWTEA Y VIEOFRAEEE LTHE I N5,
Dungeon’d in opaque element, to keep
Their clenched teeth still clench’'d, and all their limbs
Lock’d up like veins of metal, crampt and screw’d;
Without a motion, save of their big hearts
Heaving in pain, and horribly convuls'd
With sanguine feverous boiling gurge of pulse. (Hyperion 2.23-28)
WA RZ A7 A7 V1L, o h, #2F), ACMTFSHh, FHARCE T S72HERIZL>TED
BIRE 59, T4bb INAXRYF oEE] &, AL [EHZET] 2kA, HOHS O A% R
L7212, ERAZOMICHENT, ZOFA 5 VIEOEHRE, TNEZETELAYHEORAZKD ) Z LI
FoT, NEEDOEEDBER EMZEDONHALZ [WRbI ] WikThb LR b,
CHOLIREEVIHIEE, ZI0LRBEVI) SEANEB IR L OBRIE, BIREWC L1, Yy
HONITR o TV BRI & T ORI 5 Sk L BRLERTD 5. F— U 255iEio 7271 Wkt (Guy's
Hospital) TOAMFEOEREIEL, URAEA LN ETH ) EHFZOMR T H - 72 Astley Cooper 12X 5
LOT, F—VHEVRZOREIIOWTTI LD — bH o TW5,
Physiology of the Nervous System. The 1% office is that of Sensation—it is an impression made
on the Extremities of the Nerves conveyed to the Brain. ... M'C [Astley Cooper] believes
that y° Nerves support the organization of the Body, but do not directly afford it nourishment.
Volition is the contrary of Sensation it proceeds from the internal to external parts. .. M'C
believes that the powers of parts are supported neither by y® Brain nor the M. S. [spinal
marrow] but by their particular Nerves. Sympathy. By this the Vital Principle is chiefly
supported. (JKNB 55-6; emphasis in original)
BREEWo 2k 9 % TEHE (“sensation”) &, FIfEIC L o ThiNEfZESIN L, TL T, Birs [BHED
fEH ] (“Volition”), TN BHEEZFETLHEVZ LN, TNITE > THROWH SHHIMIT TEEIEE
BNb, T LMEEMOBEIZL T, AAPLORBIC LI 2HENEREL o THRELNL HROME
A% 5] (‘sympathy”) EIFATWS, ThUd, AR EEL72FEROE 2 OEGH, MR X o T
L, ZTHhHMEFTREMNICEENPELD V) FANCES S GRBITH 5, FFFITHERLEIRL, &
DOEFHEEDOHGRINIZFFANTH 1205 22, F—VOF8E, B2 PR L 78RO <G08, Il
HEWHIHDOTIZ, BRIk, WEHZHMY Lot 2 RFEL w2 L iaxdhil, HEOHKLE S
EOBAICL o TEINLGFH LA TERLILED VRS, 29 LF—VDFFIIBWT, HERNETHAL
SNFEIE, EFEOMSICBNTH, BRI B W THERNEZETEr AT EEZ LN
5o
BEENZ L1, F—viE, KA C W. Dilke I CTFHMOHP T, FEICI>TEZHT, REXHD
RBEDBETHEREY) 2 nEE VWL IAT, [E] L) FERPDL, taste IOV TKRD L ) ITHERD,
Talking of Pleasure, this moment, I was writing with one hand, and with the other holding to
my Mouth a Nectarine—good god how fine—It went down soft pulpy, slushy, oozy—all its
delicious embonpoint melted down my throat like a large beautiful Strawberry. (Letters 2: 179)
PEEL, FREFOTCWIHAOZEZOLOTHS [F] 2, [H] 2&T, (W] Z2@EL42745) YO
S, FERMZREICE > TEISN, b/ AESN, KEIC, BEROGEVIPWEE LT, ZuZELT
ENb, F—VOFIIBVWT, 275 F, FWICAEINLLTH, REOEWITATNEDNS
CLE%L, EoEWTHL, EMOMMIETNEDL, TbLFIIBITLAPEL (W] 2T 5,
[FZoN, AL LT, RIABLAELT] W HERWERENLFHEE SN, BITIIfkEEs LTS [35
KL ALK BALE] X, WETHY, ETOHLRHELTETNEDS,
COXIITREDFAF—VIZE ST, BRIRE V) TR S NFFDOBIEDEFMBIH 7S & A S 7R
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2, MATHREOGHEMEZIEZ 52 L%, FHREVHITEY HRLVBEOANBOBRIELZEET 25 THL
AT LI ETHoEEZSNS, “Ode on Melancholy” DFRBEDOHEIZBWTHbLNL X512, [
MW ] T [0 H | 2 [l 205 TIHLORE5 804D, B8Oz IRy S5 EHNT
XLN, TH9THZLICLoTEEDNIFOEL A% taste [BRD 9 | (“His soul shall taste the sadness
of her might”) Z&I12% 0, WHOMBIZEITONLEZ LIZhAE (29), Thbb, taste THZ L &I, 1
M2 THRL, BRI INLIEEEZED ) B o205, BKE LTO taste 2%, FAM: % HE
Brl, &R A BT TE, F—YORFE, A TWENSERN 2R E LTORFELZETELEL T
FHLIIELEEZON, BROFFELVIREEFRUEZNLL TV 2EWVWR 5,

AR 2018 4F 10 H 20 HICBAfE S 7z HARBE LS M EEREE 71 MK & (B UNL T K% Tov
VRIY L [FFEEHEH] CBOWTHEERLZEMAMEBE LD TH D, T2, Kim#id 2017 45
~ 2019 4 JSPS BHAF e B MiBh 4 (LBAFZEC) [4 ¥V R - u~ y ERLFAIIBIT S &K% oL b
)y 7 EHEE ] (17K02502) 12 & - THEAT L72WIZED—F38CTH %o HARZEMIREL L 2> © ORFFEBI B2 &
HL EF5,
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